Typograpy and
the Screen



Summary

The late 80’s and early 90’s saw
the birth of technology that
changed how we conceptualize
and experience digital design.

Initially, designers used the
technology for printing, but quickly,
started exploring, editing, and
disseminating words and images
in new ways.
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(based on 1981 reports)
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XEROX
6085 Workstation

User-Interface Design

To make it easy to compose text and graphics, to
do electronic filing, printing, and mailing all at
the same workstation, requires a revolutionary
user interface design,

Bit-map display - Each of the pixels on the 18*
screen is mapped to a bit in memory, thus,
arbitrarily complex images can be displayed,
The 5085 displays all fonts and graphics as they
will be printed, [n addition, familiar office
objects such as documents, folders, file drawers
and in-baskets are portrayed as recognizable
images,

The mouse - A unique pointing device that allows
the user to quickly select any text, graphic or
office object on the display.

See and Point

All functions are visible to the user on the
keyboard or on the scresen, The user does filing
and retrieval by selecting them with the mouse
and touching the MOVE, COPY, DELETE or PROPERTIES
command keys. Text and graphics are edited
with the same keys.

Shorter Production Times

Experience at Xerox with prototype work
stations has shown shorter production times and
thus lower costs, as a function of the peroentage
of use of the workstationss The following
rquation can be used to express this;

save [ Reset

Save X Edit

Year ""."."5 6085
1978 35,2 158
1980 5l 39.9
1982 45 SS
19384 30 70
1986 10 310
1988 5 25
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Text and Graphics

To replace typesetting, the 5085 offers a choice of
type tonts and sizes.from 4 point to 35 point:
MM is 3 AVINCE OF § St tee,

Here s asentence of 10-point text,

Here is a sentence of 12-point text,

| 8-point text.
Z4-point text.

36-point text.
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Apple Image Writer 11
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https.”/www.youtube.com/watch?v=6rdpGrCMJV0O&t=40s




300 DPI for print

(always)

72 DPI tor web

(now this doesn’t matter so much.
just needs to be small file size &
corresponding pixel dimensions)



Metatont

™

Metafont TrueType



Bitmap vs Tru€lype

Bitmap TrueType

d d



Lucida was
designed in 1986
for both print

& screen.
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Reactive Books



https://www.youtube.com/watch?v=nA_UTUvC4h8

Discussion



